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Discussion Series
The Artistic Perspective, hosted by Artistic Director Anita Stewart, is an opportunity for audience 
members to delve deeper into the themes of the show through conversation with special guests. A 
different scholar, visiting artist, playwright, or other expert will join the discussion each time. The 
Artistic Perspective discussions are held after the first Sunday matinee performance.

Page to Stage discussions are presented in partnership with the Portland Public Library. These 
discussions, led by Portland Stage artistic staff, actors, directors, and designers answer questions, 
share stories and explore the challenges of bringing a particular play to the stage. Page to Stage occurs 
at noon on the Tuesday after a show opens at the Portland Public Library’s Main Branch. Feel free 
to bring your lunch!

Curtain Call discussions offer a rare opportunity for audience members to talk about the production 
with the performers.  Through this forum, the audience and cast explore topics that range from the 
process of rehearsing and producing the text to character development to issues raised by the work 
Curtain Call discussions are held after the second Sunday matinee performance.

All discussions are free and open to the public.  Show attendance is not required.  
To subscribe to a discussion series performance, please call the Box Office at 207.774.0465.



Portland Stage Company Educational Programs are generously supported through the annual 
donations of  hundreds of  individuals and businesses, as well as special funding from:

The Davis Family Foundation

The Onion Foundation

Our Education Media partner  is

Funded in part by a grant from our Educational Partner, the 
Maine Arts Commission, an independent state agency 
supported by the National Endowment for the Arts.

George & Cheryl Higgins

By  Johnathan Tollins 
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Thoughts from the Editors:
What is your idea of Utopia?

I am lucky enough to live in a world where I know a slice of  my utopia exists. 
Trumbullplex is a housing cooperative with a theater located in downtown 
Detroit. In the early ’90s, a group of  local artists rehabilitated two Victorian 
homes with a theater and large yard in between. It has since become a hub 
of  local activist organizing, community service, and creative expression. 
Premised on the idea that housing and food are human rights, the Trumbullplex 
collective provides a home for those who need it in exchange for work on their 
farm, which is used to grow food for the local community. They also house 
traveling theater troupes, performance artists, and musicians who perform at 
the theater in the midst of  their grounds. Muralists are known for expanding 
on the gorgeous mesh of  massive wall art slowly accumulating on the property 
since 1994. In addition to hosting art that is focused on uplifting social causes, 
they also contribute directly to the betterment of  their community, using their 
theater space for union meetings and as a home base for marches, parades, and 
other activist-oriented activities. One day I hope to tour Trumbullplex and add 
to the pantheon of  do-it-yourself  artists who have been lucky enough to spend 
the night there. 
-Ian ChaCe, DIreCtIng & Dram,aturgy Intern

Honestly, a utopia sounds pretty boring to me. I think part of  what makes life 
interesting are the struggles we have to overcome to get to a utopia in ourselves 
and surroundings. What I will say is that after I’ve lived a good chunk of  my 
life and it’s time to start enjoying it, I would love the ability to travel to areas I 
have only dreamt about. I have been to the small island of  Hydra, off  the coast 
of  Athens. There is no form of  transportation other than donkey or mule, and 
the landscape is one of  the most breathtaking things I’ve ever seen. The people 
there seemed to live in Utopia. They all supported each other and the survival 
of  their various businesses didn’t seem to rely on a heady stream of  tourism. I 
would like to travel to other places like that, such as Granada, Spain, or make 
my way back to Christiana in Copenhagen, which is an actual utopian town and 
society. Although when you step inside Christiana you might be a big surprised 
at what you see. The businesses are a bit rundown, and the people don’t look 
as if  they shower too often, but there is a community. There is one electricity 
bill, one water bill, and a trade system that works in place of  physical cash. That 
seems like a nice way to spend my later years.  
-t.J. BalDassare, DIreCtIng & Dramaturgy Intern
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It’s hard to imagine what my own personal utopia would be like simply because 
I’ve never really put much thought into it. What I do know, however, is that I 
love video games and board games. I can see my utopia being an epic gamer 
spot, with every console and game in existence all in one room. Not only that, 
but it would also have all the classic board games lining the walls with some 
of  the best tabletop games known to humankind. It’s a nerd’s paradise that I’d 
never want to leave! Babs may have her mini-mall, but I’d have my own personal 
arcade, and that’s good enough for a guy like me. 
- ChIp morrIs, eDuCatIon Intern

I think my utopia is the future situation I envision myself  living in. In my 
utopia, I am confident in myself  and in my abilities, and I am happy. I achieve 
this happiness by immersing myself  in gratitude, generosity, and creation of  art 
that fulfills and sustains me. I imagine my utopia is filled with music by some 
of  my favorite artists throughout history, and maybe even some compositions 
of  my own. If  I had to create a physical room for my utopia, it would focus on 
music. There would be shelves of  CDs and vinyl LPs with a player to use them, 
and a grand piano for me to thunder out whatever I’m feeling. Ultimately, my 
confidence and happiness make up this small world.
- ColBy FreDerICk, DIreCtIng & Dramaturgy Intern

My utopia would be a wooden house near a lake, surrounded by pine woods, 
where I would live with a few close friends. There would be a studio for 
making theater (or other types of  art) and a library with inviting chairs and 
plenty of  light. We would have a hammock in the shade and a cat or two. In the 
evenings, we would eat dinner together and have wide-ranging conversations 
around the kitchen table. 

Like any utopia, this woodland haven doesn’t actually exist, at least not yet. 
But, even while living in cities, I’ve been lucky enough to find pieces of  
my utopia wherever I go. In one place, I find a group of  friends who enjoy 
conversing in the kitchen. In another, a library like a cathedral of  books. In 
a third, a welcoming space to create art together. I hope one day to bring 
together as many elements of  my utopia as I can while still living in the real 
world. Honestly, I’d be pretty happy with just the friends and the cat!
- JulIa FItzgeralD, eDuCatIon Intern
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Focus Questions

Pre-Show Activities

1. If  you could have a job working as a personal assistant to any celebrity of  your choosing, who would you 
pick and why?

2. When you hear the term “one-person show,” what comes to mind? What do you expect to see going into 
a show with this particular label?

3. Have you ever been to a show where one actor has played several different characters? How did they 
transform? What did they alter to create a clear distinction between characters?

4. Have you ever felt that you had to choose between two friends or between two important commitments 
in your life (such as sports or music)? How did you handle this situation? What advice would you give to 
someone in the same position?

5. If  given the chance, would you want to become famous? What are some of  the advantages associated with 
fame? What might be some challenges of  living as a famous person?

6. What do you think are the qualities of  a true friendship? With these qualities in mind, do you think it is 
possible to be good friends with someone who is very different from you? For example, with someone who 
is much younger or older, has more authority (such as a boss or mentor), or is a celebrity? Why or why not?

1. How is the title, Buyer & Cellar, a pun? What might this play on words suggest about the themes or setting 
of  the play?

2. What celebrity or public figure would you most like to meet or befriend? What would you ask them, and 
what would you want them to know about you? Write a short story or scene in which you imagine how that 
meeting might unfold.
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About the Play
The story of  Buyer & Cellar is based in fiction, but 
takes place in a real location. Early on in Jonathan 
Tolins’s one-man show, the play’s narrator, a 
struggling L.A. actor named Alex More, gives a 
detailed account of  exactly what has been fabricated. 
One true story is that Barbra Streisand’s home was 
subject to widespread public viewing in the early 
2000s, and may have been the beginning of  a chain 
of  events that led to the creation of  Tolins’ play.

After years of  gossip and speculation about how 
Barbra lived, it is likely she wanted to take matters 
into her own hands and set the record straight. 
Instead of  living in secrecy and letting conversation 
continue to germinate, it is possible that Barbra 
decided the best tactic was to invite everyone into the 
world she created via her book, My Passion for Design, 
which detailed every little thing about her home.

The world’s fascination with Barbra Streisand and 
her success, taste, talent, and wealth is nothing new. 
The release of  her book, however, brought it all to 
public light. Some of  the incredulous details—like the 
acquisition of  famous paintings or the basement mall—
fascinated people like Tolins. Admiration for Streisand 
as an artist hasn’t waned since her earliest appearances 
in New York night clubs and television programs like 
P.M. East and The Ed Sullivan Show. It’s no wonder, then, 
that the enchantment she casts over people is part of  
what makes Buyer & Cellar such a feat. 

In writing a piece about one of  the world’s 
greatest artists, Tolins wanted to be careful not 
to make anyone laugh at her. The famed diva has 
many eccentricities she has used to her advantage, 
especially early in her career. But demeaning Barbra 
through comical impersonation was never his goal; 
despite the earnest endeavors of  Alex’s boyfriend 
Barry to do exactly that. Instead, he hopes to evoke 
the spirit of  Barbra by having Alex portray her in a 
way that makes her relatable. Her quirks are all there, 
but there is something remarkable about the play’s 
ability to capture the spirit of  a woman most people 
already think they know, and display a character who 
is vulnerable, shy, and powerful all at once. 

Tolins’s crafty one-person show would be produced 
in multiple locations across the country. It originally 
premiered at Manhattan’s Rattlestick Playwrights 
Theater before it transferred for a year-long run at 
the Barrow Street Theatre. Since it’s a play about a 
famous celebrity, it was no surprise when countless 
stars such as Bette Midler and Alex Baldwin came to 
see the original New York production. It is likely that 
they share a common-ground with Barbra, whether 
they have met her or not. Having mass amounts of  
people know who you are creates an expectation 
as to how you should be. Tolins kindly reminds us 
that, no matter who we are, we must create our own 
opinions of  ourselves. People will always be willing 
to give their two cents, but at the end of  the day, how 
we value ourselves is what matters the most. 

BarBra stresIanD In her home
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Interview with the Director

Kate Galvin may be new to Portland, but she’s not 
new to Maine! She first worked with Buyer & Cellar’s 
leading player Dustin Tucker a few years ago at the 
The Theater at Monmouth. Originally an actor, Kate 
became a director after spending time in both New 
York City, and her homebase of  Philadelphia. To 
learn more about her approach to Buyer & Cellar, 
PlayNotes sat down with her to gain her perspective.

PlayNotes: What initially interested you about 
Buyer & Cellar?

Kate Galvin: I was approached to work on this show 
thanks to Dustin. We’d worked together before. I 
knew that he would be brilliant with this material, 
that he would bring humanity and humor to all of  
these characters. So that was probably the biggest 
incentive to say yes! 

I was also excited to take on a one-man show. I’ve 
directed shows where actors had to play multiple 
characters throughout the play, but never a show where 
an actor had to play multiple characters within the 
same scene. So that was an attractive artistic challenge. 

PN: Has this play provided any challenges due to it 
being a one-person show?

KG: Dustin is such a great character actor, so finding 
the essence of  each character has been fairly smooth 
sailing. Figuring out how to block the show has been 
the biggest challenge so far. When you are directing a 
scene with several actors, they naturally play off  each 
other and try different things. Spatial relationships 
are informed by personal relationships and can help 
tell the story without words. This is a tool I use a 
lot in my directing, so the challenge on this play has 
been to figure out how that translates when there’s 
only one body on stage. I’ve found it to be helpful to 
think about how I would block a scene if  there were 
actors playing each of  the characters, then reverse 
engineer it so that we can make it work with just 
one person playing both characters. Luckily all of  
the scenes in this play only involve two characters, 
so we’ve been able to find ways to make their spatial 
relationships clear. 

PN: Buyer & Cellar features Barbra Streisand as one 
of  the characters. What is it like working with an 
actor to play such an iconic person?

KG: I was not particularly knowledgeable about 
Barbra when I started this project. Which was 
probably good, because I wasn’t intimidated and 
there’s nothing sacred. The actor states very clearly 
at the beginning of  the play that he doesn’t “do 
her,” he will simply “be her.” So that took some of  
the pressure off  to create a pitch-perfect imitation. 
Dustin and I both did a considerable amount of  
research heading into rehearsal-reading a biography, 
watching several of  her movies, watching TV 
interviews and, of  course, reading My Passion for 
Design. It was essential for us to not only understand 
how she behaves, but also how she thinks about 
things, so that we can understand how she would 
react to any given circumstances. The important thing 
is to get a few key elements right–a few gestures, the 
accent, and so on–and then let the audience use their 
imagination. Everyone will come to this piece with 
a different point of  view about Babs. So we want to 

DIreCtor kate galvIn
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leave room for them to project that onto Dustin’s 
version, while also revealing a version of  Barbra 
that they haven’t encountered before. It’s something 
that’s still evolving and will probably continue to be 
fine-tuned once we are in front of  an audience and 
learn what tickles their fancy. 

PN: How would you describe your approach to directing?

KG: I am a very collaborative director. I am someone 
who comes in with a clear vision, but I am always 
hungry for input from my creative team and from 
the actors. I like working with artists whose brains 
process things differently than I do. People who are 
compatible but not similar are the best partners in 
my opinion: they bring different perspectives that 
ultimately lead to better results. I also rely very 
heavily on research. Directing plays and musicals 
offers me a wonderful opportunity to learn about 
the world and I try to dive as deep as possible on 
each project. Sometimes that means a lot of  reading, 
sometimes that means taking a research trip to the 
location of  the play, sometimes it means bringing 
experts into rehearsal to speak with the cast. I want 
to do everything possible to understand the world of  
the play so that I can make informed decisions about 
how we are telling the story. 

PN: What about this play do you feel is relevant to 
today’s audiences?

KG: The aspect of  this play that struck me as most 
personal is the way that Tolins reveals how Alex and 
Barbra measure their self-worth. Us humans have a 
natural tendency to rely on praise or criticism from 
others to evaluate how we feel about ourselves. I think 
this has only been exacerbated in the age of  social 
media. For a celebrity of  Barbra’s status I imagine 
that can be both thrilling and crippling. So we can 
all afford to learn how to better rely on ourselves to 
measure our self-worth. 

PN: You’ve mentioned before how comedy is 
something that is precious in trying times. What 
do you hope Buyer & Cellar can provide due to its 
comical nature?

KG: My hope is that this show will make people 
laugh! There’s a lot of  uncertainty in our country 
right now and anxiety is running very high. I think 
this is a moment when art can provoke change and 
progress, but it’s also a moment when we need art 
for escape. So I hope that people can come enjoy the 
beautiful cocoon of  Barbra’s world for a little while 
and spend time with a charming, funny performer 
who will allow them to forget the stress of  their lives 
outside the theater. 

PN: Do you have any advice for young people who 
aspire to direct one day?

KG: I would say to go see a lot of  shows of  all 
different styles and read as much as you can. Learning 
to read a play and imagine it on its feet is a skill. 
I would also recommend observing other directors. 
Assisting is a great way to see how other people do 
things and discover what could work for you. And 
learning what you DON’T want to do is just as 
valuable! You can avoid making some big mistakes 
by observing firsthand how certain behavior impacts 
the collaborative process. 

DustIn tuCker as alex DIsplays the estate
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About Jonathan Tolins

When playwright Jonathan Tolins first heard about 
Barbra Streisand’s new book, My Passion for Design, 
he had little to no intention of  creating a play. He 
bought it and brought it home to read, as he had 
been a fan of  Barbra’s for a while. About halfway 
through, he came to the stunning discovery of  a 
particular feature in Barbra’s luxurious Malibu home. 

In an interview with The New York Times, Tolins 
described experiencing Barbra’s book: 

What most excited me was the mall. In the 
basement of  the barn on the estate, there’s a 
street of  shops built solely to display Barbra’s 
collections...Staring at Barbra’s faux mall, I made 
a joke: ‘How’d you like to be the guy who has to 
work down there? Something about the notion 
stuck. I imagined a struggling actor getting hired 
to man the floor and greet the customer. What 
would the job entail? Would the lady of  the 
house come down to shop, like Marie Antoinette 
playing shepherdess in her backyard at Versailles?  

This idea became the genesis of  what would become 
Buyer & Cellar. Many of  the details that struck 
Tolins as remarkable are those that he kept in the 
play. Alex’s commentary on finds such as the French 
doll that blows bubbles or the “People” dress from 
the 1964 production of  Funny Girl being kept in a 
glass case are, in fact, treasured mementos kept by 
Ms. Streisand. He gravitated toward the insatiably 

interesting question of  how enchanting an icon like 
Barbra could be, and whether an outsider such as 
Alex could even affect her. 

Buyer & Cellar is not Tolins’ first foray into the 
theater. He first encountered theater, and even opera, 
while growing up in Brooklyn for a short time, and 
then moving to Long Island. After graduating from 
Harvard, he moved to Los Angeles. While working 
a summer job, he wrote his first play, also a one-man 
play, entitled The Climate. This production ran for 
seven months, and introduced him to some welcome 
film and television opportunities.  When the original 
play was running, it happened to be visited by Barbra 
Streisand. While waiting in a courtyard for the play 
to begin, she offered him a part of  her Kit-Kat bar, 
a detail that Tolins used in Buyer & Cellar. Barbra 
would even inquire about obtaining the rights to this 
specific play to turn into a movie, but didn’t end up 
following through. In 1996, Tolins instead adapted 
The Twilight of  the Golds into a film. 

Tolins’ other work spans ground-breaking television 
series like Queer as Folk, and even the screenplay 
adaptation for Grease Live!. While he hasn’t had an 
experience with Barbra quite like his first, she did almost 
come see Buyer & Cellar while it played in Los Angeles. 
She didn’t wind up attending, but Tolins was okay with 
that. Still, he’d love to check out that basement.

playwrIght Jonathan tolIns
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Features on Production
An interview with Dustin Tucker

Theater is a wonderful art because 
it comes to us, the audience, in so 
many different forms. You could 
see a straight play, a musical, or 
maybe even some devised work. 
A kind of  theater you might not 
be as familiar with is a one-person 
show, which is exactly what Buyer 
& Cellar is! One-person shows 
offer a unique challenge in the 
theater because one actor is tasked 
with telling the story without an 
ensemble to rely on for support.

Dustin Tucker, who is no stranger 
to one-person shows, stars as Alex 
in Portland Stage’s production of  
Buyer & Cellar by Jonathan Tolins. 
Dustin is an Affiliate Artist at 
Portland Stage and has done a few one-person shows 
here before. We thought we’d sit down with Dustin to 
ask him some questions about what those experiences 
were like as an actor, and what he hopes to accomplish 
jumping into this particular production. Check it out!

Playnotes: As an actor, what do you look for most 
in the characters that you decide to take on? Has 
there been a particular role that you’ve played that has 
challenged you in ways you didn’t expect? 

Dustin Tucker: I’m a pretty curious guy by nature, 
and one of  the most rewarding things about what I do 
is that I get to explore and embody people who aren’t 
me. Find out why they do what they do. What causes 
them to act a certain way on a certain day. And I’m very 
lucky because I think it gives me a better (not perfect 
by any means, but better) understanding of  humans 
and the human condition. I can’t specifically speak to 
one role that challenged me in ways I didn’t expect, 
because really every role does that. I love taking on a 
role that I’m not totally sure I can pull off. That adds a 
whole other level of  excitement and danger for me and 
hopefully for an audience.

PN: What have your previous 
one-person show experiences 
been like for you? What do you 
enjoy most about working on 
one-person shows? What has 
been your favorite one-person 
show that you’ve acted in to date?

DT: This is my fourth one-
person play and I have really 
enjoyed each experience. 
Obviously each night is different 
and some shows land with an 
audience better than others, but 
the sense of  accomplishment 
you feel after your curtain call 
is pretty gratifying. I can’t tell 

you the fear I feel on an opening 
night, standing in the wings before you walk out 
and it’s just you out there. How will it be received? 
Will they walk out? Will I remember all the words? 
But after about 30 seconds after the lights come up, 
you hear and feel an energy exchange between you 
and the audience that connects you in this singular 
experience and the rest is just pure awesomeness. 
Fully Committed is probably still my proudest one-
person show accomplishment.

PN: In what ways does acting in a one-person 
show contrast with working on shows with a larger 
ensemble? How is the overall storytelling process 
different in that regard?

DT: A one-person show is extremely rewarding, but 
a much harder job, a much lonelier job. If  I had to 
pick one, I’d always want to work with an ensemble. 
There is something unique about each family you 
create with a show that makes it that much more 
meaningful and memorable. Also, if  you’re lucky the 
other people onstage talk too, so you can breathe 
and scratch your nose. I don’t believe an actor can 
be completely true onstage without really seeing and 

aCtor DustIn tuCker
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hearing who they’re playing a scene with. That’s the 
real trick at a solo show, I think, you’re constantly 
trying to make the audience believe and invest in all 
the characters onstage at any given time, even though 
you’re the only one standing there.

PN: If  you could go back in time and star in any 
Barbra film, which one would you pick and why?

DT: That’s a tough one. I actually wasn’t that familiar 
with Barbra’s films until I began working on this show 
last year. Now I’ve seen almost all of  them, and I think 
I’d make one hell of  a Dolly Levi. I’m ten years older 
than she was when she starred in Hello, Dolly! and I 
think that might give me a leg up. That dancing in that 
movie just makes me happy to be alive.

PN: What drew you in to this particular play? In what 
ways do you feel like you relate most to Alex? Are they any 
obstacles you expect to face in taking on this character?

DT: This play is different from my previous one-
person shows at Portland Stage. Fully Committed was 
all dialogue between 40 different characters; Santaland 
Diaries was almost completely Sedaris’s direct narrative; 
Buyer & Cellar is both. It’s actually proven to be more 
of  a challenge switching in and out of  dialogue and 
narrative, but I think it gives the audience an even 
clearer view into this crazy downstairs world.

It’s hard not to feel a kinship to Alex. We’re both 
struggling actors, we both trying to find our place in the 
world, and we both idolize Bea Arthur. Alex is probably 
the most like me of  all the characters in the play.

PN: Buyer & Cellar is interesting because of  the 
fact that a single actor must transform into several 
characters, including Barbra herself. How do you see 
yourself  approaching this aspect of  the script?

DT: Creating characters in a show like this is probably 
the most fun I have. I want them to be unique, 
memorable, and easy to identify for the audience, 
as they come back again and again. I don’t want the 
audience scratching their heads trying to figure out 
who’s speaking and miss something important. As 
there are no costume changes, I have to rely on the 
character’s energy, sound, and physicality.

Now when it comes to Barbra, the playwright does 
the actor a huge favor. In the first two minutes of  
the play he tells the audience that the actor onstage 
doesn’t “do her.” Meaning, impersonate. He was 
more interested in the actor being truthful and 
exploring the “real” conversations between Alex and 
Barbra. Luckily there is a lot, and I mean A LOT, of  
Barbra material out there. So I listen to her, I watch 
her, and I try to absorb her essence.

PN: Taking into consideration the current political 
environment of  our country; why do you think 
theater (more specifically a show like Buyer & Cellar) 
is important for audiences to expose themselves to?

DT: I think in times like this, when the world is 
upside down and it seems like we’re unceasingly 
trying to tear each other apart, the theater is a place 
to come together as one. A bit like church, I guess. 
No matter what your views might be, when the lights 
go down, and your cell phones are put away, you 
can actually escape and maybe (if  you’re lucky) learn 
something. Maybe have a better understanding of  
another human. A show like Buyer & Cellar is also 
a celebration of  and for the LGBTQ community, 
which I think we all deserve.

PN: Is there anything about the playwright, Jonathan 
Tolins, that you think is important for an audience to 
know before seeing Buyer & Cellar?

DT: I think he is a pretty fantastic writer as you will 
soon see. He became obsessed with the very real mall 
in Barbra Streisand’s basement when his husband 
brought home her coffee table book My Passion 
for Design, which she wrote and served as principal 
photographer for. He joked about how funny it 
would be to be the guy who has to work down there, 
and the play emerged from that.
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Perspectives with the Dramaturg
To say I was excited to work on a 
play that featured Barbra Streisand 
as a central character is a complete 
and utter understatement. 

I first met Barbra when I was sixteen 
years old. I didn’t actually meet her, 
rather I discovered who she was 
when a friend introduced me to 
Funny Girl. Every gesture Barbra 
made with her hands and every 
note she sang with crystal-clear 
clarity permeated my brain with 
a strong adoration I have seldom 
felt since. This led me to seek out 
her other films, and even her old 
albums, which I thought of  as little 
treasures buried in the bins of  many record stores. 
Her storytelling capabilities through song raptured 
my soul (overdramatic, I know, but it’s Streisand). So 
you can imagine my excitement at a play that peeks 
into the world she has constructed for herself.

My process began back in November as I searched 
for a good biography to read in order to learn about 
Barbra. After looking at a few different ones, I 
realized finding a good one might be tricky because as 
of  2017, there is still no authorized biography about 
her. I chose Hello, Gorgeous by William J. Mann due 
to its extensive and thorough bibliography I could 
reference if  need be. Mann’s book made very clear 
her unstoppable drive and desire for excellence in 
everything she sang, said, and wore. The exploration 
of  the circumstances that pushed her and made 
her better gave me a solid, scholarly foundation in 
understanding the character of  Barbra in Tolin’s 
play. Buyer & Cellar showcases the real utopia Barbra 
built for herself. In doing all of  my research for this 
play, I was able to learn why she did this and what 
influenced her, and then I was able to share that 
information with those who would need to know it.

As a dramaturg, I must approach a script without 
bias as I analyze it. I read it a few times to get a feel 
for it, then closely look at the play’s structure for 

patterns, foreshadowing, changes, 
and details about the world of  the 
play. By doing this, I get a clear 
understanding of  what the play’s 
architecture looks like, and more 
importantly, why it is constructed 
in that way. After that, I begin 
conversing with the director to learn 
about what the rehearsal process 
might look like for me. Aside from 
being utilized to keep everyone on 
the same page in understanding the 
world of  the play, I was glad that 
the director, Kate Galvin, agreed 
that I could also aid in watching 
rehearsals to make sure every 

moment onstage is clear and concise. 

Table work is typically the busiest time for a 
dramaturg. In this situation, I had the great joy of  
getting to sit with Dustin Tucker (Alex), Kate, and 
the two stage managers as we dissected the play line 
by line. Often, questions would be raised, and my 
research about Barbra, her basement, Tolins, and 
celebrity assistants came into play. We talked about 
the power-play dynamics between Barbra and Alex, 
and discussed when the power shifts between them 
would occur. This would, of  course, be difficult to 
display because Dustin is the only actor onstage. 
During the run of  various scenes, I would observe 
and gauge where the relationship shifts, and whether 
or not it is deemed to do so in the text. 

I’ve enjoyed the time I’ve spent working on Buyer & 
Cellar. It has taught me not to settle for less than I 
deserve in any situation, and that there is a certain 
strength in stubbornness. In some ways, I feel like 
I’ve gotten to know Barbra herself, but just a bit. 
This play has presented new challenges that have 
made me better in my own quest for excellence. I’ve 
pushed toward my constant goal of  digging deeper 
into a text and extracting every useful detail I can. 
The pursuit of  excellence can be hard and even 
lonely sometimes, but I know it’s worth it. 

Dramaturg ColBy FreDerICk
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Putting it Together
An Interview with Lighting Designer Andrew Hungerford

Plays wouldn’t be the spectacle that they are today 
if  it weren’t for the lights that bring the world 
of  the play to life. Lighting designer Andrew 
Hungerford talks a bit about his experience as 
a lighting designer and his approach to lighting 
Buyer & Cellar in the interview below.

PlayNotes: When it comes to creating a lighting 
design for a show, where do you start? How do you 
get the gears turning?

Andrew Hungerford: I always start from the text 
of  the play. Step one is the reality of  the lighting 
as described in the text, and step two is exploring 
any imagery or metaphor in the play that might be 
interesting to explore through light. From there I 
tend to jump to visual research, a lot of  photography 
and some fine art, to build the visual world in my 
head. All of  that initial conception on my part is 
there as a framework to inform a first conversation 
with the director, which can then take the journey 
of  the lighting in a very different direction. Every 
process is unique: some journeys have a dozen steps, 
others a thousand.
 
PN: When did you first kindle an interest for lighting 
design? Are there other theatrical design fields that 
you have explored?

AH: My first real exposure to lighting design was 
my freshman year of  college (20 years ago!) at 
Michigan State, when I was assistant to our Theater 
department’s lighting and scenic design professor for 
a year. I didn’t really start designing myself  until my 
junior year. I discovered I really had a passion for 
lighting, both in terms of  the artistry and the physics 
of  it, and I ran with it. 

After I finished my undergraduate degree I spent a 
year studying in a scenography program, and then 
studied scenic and sound design as concentrations 
when I finished my MFA in lighting at the University 
of  Cincinnati College-Conservatory of  Music. So 

now I frequently design scenery and lighting together 
(I’ve been resident scenic and lighting designer at 
Know Theatre of  Cincinnati for a decade, and spent 
six years as scenic and lighting designer for Cincinnati 
Shakespeare Company).  And I’ll occasionally do a 
sound design, when it fits into my schedule. 
 
PN: Barbra’s basement is described constantly as 
being perfect because it reflects Barbra’s passion be 
just that; perfect. How do you plan on using lights to 
emphasize that perfection? 

AH: One of  the interesting questions for me concerns 
Alex’s relationship to the light when he’s working in the 
basement. The light may be “perfect,” but after hours 
of  working underground, alone, in this environment, 
how does that unchanging ambience feel? And does the 
feel of  the light change when Barbra’s actually in the 
room? With that in mind, the lighting has some of  the 
qualities of  a glittering display case, while also featuring 
a mix of  colors and angles that will temper that as the 
emotions, and locations, shift through the play.
 
PN: Do you feel like you’ll approach this design 
differently because it is a one-person show? Will the 
actor transitioning into different characters effect the 
mood of  the lighting? Why or why not?

lIghtIng DesIgner anDrew hungerForD
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AH: One-person shows allow the lighting to be quite 
fluid. In a lot of  ways, lighting is dramaturgy: the 
designer guides the audience toward what on stage is 
important at any given time. 

When there’s only one actor, there can be an 
opportunity to take more liberties with reality in a text, 
and underscore the emotion of  the piece in a more 
significant way, without the concern of  accidentally 
throwing other cast members into shadow. That said, 
while it can feel like a lighting playground, one also 
doesn’t want to distract from the actor who is up 
there doing all the work.  

In this piece, the lighting will shift in mood as different 
characters “enter” the space, but those shifts may 
largely be quite subtle. They’re there to underscore 
the actor’s performance, not to overwhelm it.
 
PN: What has been your favorite show to design 
so far and what do you look for in shows that you 
design? Is there a dream show of  yours that you wish 
you could work on? 

AH: The favorite design question is so complicated!  
At this point in my career I’ve designed nearly 250 
shows, and it can be hard to pick favorites.  

That said, another one-person show which I loved 
working on is An Iliad, for which I did lighting 
and sound design at the, now regrettably defunct, 
Performance Network in Ann Arbor, MI.  Another 
favorite was These 7 Sicknesses, a theatrical marathon 
of  all seven of  Sophocles surviving plays, which I 
designed at The Flea in NYC.

I love designing shows that take advantage of  
theatrical magic. At Portland Stage, I’ve gotten to 
design both My Name is Asher Lev and Wittenberg, 
which fall into that category for me. In shows like 
these, the lighting can be a necessary part of  the 
storytelling. One of  the advantages of  my position 
as Artistic Director of  Know Theatre, is that every 
season I get to pick out dream design shows and put 
them in our season. So my next show at the Know 
is Heavier Than... by Steve Yockey, a dark comedy 
about the minotaur in the labyrinth that I’ve been 
wanting to design since 2011. But in a more succinct 

answer: I’d really like to design Sunday in the Park with 
George. I’m waiting by the phone for a call from Jake 
Gyllenhaal, but it’s probably a little late.

 PN: What are some of  the biggest challenges you’ve 
faced before as a lighting designer?

AH: There are all variety of  technical challenges I’ve 
faced: designing a full opera outdoors with a handful 
of  lights; designing shows at an outdoor theater 
that kept getting struck by lightning; designing a big 
musical in a theater with a manual dimmer board 
from the early 20th century, where light cues can 
only be as fast as Phil, the operator...  I seem to have 
accumulated more than my share of  horror stories.
I once simultaneously designed productions of  
Bloody Bloody Andrew Jackson and The Grapes of  Wrath 
at theatre that were about a 10-minute walk from 
each other. I split my time between the two during 
technical rehearsals, running back and forth as we 
put the shows together.

This past January I had only a few hours to write 
hundreds of  light cues for a rock and roll musical at 
the Under the Radar Festival in NYC. These often 
stick in the mind more firmly than strictly artistic 
hurdles. And one of  the biggest challenges even less 
related to the art, is the simple task of  making a living 
as a freelance designer. At my busiest in my early 30’s, I 
was designing 20+ shows a year (set & lights for about 
half  of  them). At an average of  3 full work weeks per 
show, that meant I was doing 60+ weeks of  work per 
year in order to get by. That’s just not sustainable.
 
PN: Considering the political environment facing this 
country today, why do you think theater (particularly 
shows like Buyer & Cellar) is important?

AH: Theater is a vital place for people of  all 
backgrounds to come together and breathe in a 
story together. It reminds of  us our shared humanity 
refracted through our different experiences.  And it’s 
a place to explore both the best and worst of  human 
behavior, to subsume oneself  in beauty, and to find 
some space to laugh during fraught times.
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A Star Is Born: Barbra Streisand
Not so long ago there was a small, seventeen-year-old 
kid from Brooklyn staring up at the tall skyscrapers in 
Manhattan wondering what she’d make of  herself. She’d 
been introduced to the theater a few years previously, 
and had been raised by a mother who had once sung 
in the chorus for the Metropolitan Opera. Now, this 
teenager had little money, and almost no training, but 
she had a blazing fire within her that would ensure she 
either went straight to the top of  world, or nowhere at 
all. Her name was Barbara Joan Streisand. 

When she leapt onto Broadway in the 1964 musical 
about Fanny Brice called Funny Girl, it may have 
seemed slightly egotistical, but not far-fetched at all, 
for the twenty-two year old singer to run out onto 
the stage singing a song entitled I’m the Greatest 
Star. In fact, many calculated steps had been enacted 
to get the young singer/actor into this musical as 
its leading lady. At seventeen she had been a pimply 
teenager fresh out of  Brooklyn who was determined 
to become a dramatic actor. She took classes at 
the Theatre Studio, and claimed that some of  her 
dream roles were the titular characters of  Medea and 
Juliet from Romeo & Juliet. When studying acting, the 
young student met Barry Dennen, a wealthier, more 
educated peer. They became close, and he eventually 
helped develop her affinity for singing by taking it 
to the next step and teaching her to connect to the 
music as if  telling a story. 

Barbara sang in a style that was compared to the 
likes of  Judy Garland, Lena Horne, Helen Morgan, 
and even Billie Holiday. The force and volume of  
her voice is known as belting, and Barbra’s belt was 
unique because of  its range. She was hitting notes 
with her belt that hadn’t been tried before. This 
style of  singing would influence composers for both 
musical theater and pop music in the coming decades 
as they created scores that demanded high belting to 
provide even more dramatic depth than music had 
before.  As Barbra began utilizing her voice for the 
first time in her professional life, she and Barry hit 
the road to show it off. It was also then that she 
dropped the middle “a” in her name.

Barbra started performing in night clubs throughout 
the city,  making her debut at The Lion in a series of  
weekly competitions, and later, the Bon Soir, where 
she would make regular appearances for the next 
few years. In less than a year, newspaper columnists 
began raving about the young “torch-singer” with 
the shtick of  a kooky Jewish girl from Brooklyn. 
She could break hearts and make people laugh-out-
loud all within the span of  a small set. Eventually, 
she was picked up by an agent, and began traveling. 
Her biggest trip in the early days was to Detroit, 
Michigan, where she performed nearly every night 
for many weeks. At this time, she was hired to make 
her first television appearance, on The Jack Paar Show. 
This initial appearance led to future guest spots on 
programs like P.M. East, and, eventually, The Ed 
Sullivan Show. Just like her nightclub performances, 
she captivated audiences with her strong singing 
voice, the subtle, yet methodically calculated gestures, 
and her divine (and heavily influenced) taste for 
fashion. Soon, she auditioned for her first Broadway 
musical, I Can Get It for You Wholesale. She got it.

.

stresIanD In I Can Get It For You Wholesale
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The role of  Miss Marmelstein would introduce 
Barbra to Broadway as a young, but fiery performer. 
Some critics had already seen her at the Bon Soir 
or the Blue Angel at this point, but this dose of  
exposure meant her name began to circulate even 
more. Unfortunately for Barbra, the role was small, 
and she had only one song. When the show premiered 
in Boston, critics received the show poorly, but there 
was one consensus among them and the audience 
members: they loved Barbra. 

Wholesale opened on Broadway on March 22, 1962. 
In the coming months, Barbra would enjoy great 
success with audiences, and even earn a Tony Award 
nomination. When she didn’t win, she knew that her 
time and patience with Wholesale was already winding 
down. Even though Barbra loved acting, Miss 
Marmelstein was no dramatic treasure. She craved 
something that would showcase her talent in more 
than one song, something that could challenge her 
and make the repetitive process of  doing a show eight 
times a week feel exciting. She needed Funny Girl.

Ray Stark was not only a famed Hollywood producer 
but also the husband to the only daughter of  Fanny 
Brice. He had thought of  making a piece about his 
mother-in-law for a while. Jule Styne, the composer 
who would pen the music for Funny Girl, raved about 
the young comedienne who was bringing down the 
house every night in Wholesale. After much thought– 
and even more subtle and pervasive marketing 
accomplished by Barbra’s crafty publicity team– 
even Ray Stark came to believe that he would only 
be happy seeing Ms. Streisand portray his mother-in-
law. After even more debate, a change of  directors, 
the debut of  The Barbra Streisand Album, and finally 
convincing his wife, Stark offered Barbra the job. 

Funny Girl fuses real-life events with a bit of  
romanticized fiction. It tells the story of  the 1920s 
Ziegfeld Follies star Fanny Brice, and the tumultuous 
relationship with her husband, Nick Arnstein, who 
was played by Sydney Chaplin. The songs by Styne 
and  Bob Merrill, like “I’m the Greatest Star, People”, 
and “Don’t Rain on My Parade” became instant 
classics, elevating the belting Barbra Streisand to a 
vocal fame well-beyond that of  her peers. Playing 
Fanny would earn her a Tony Award nomination for 

“Best Lead Actress in a Musical.” While she would 
lose to Carol Channing’s tour-de-force performance 
as the title character in Hello, Dolly, the legend that 
would be Barbra Streisand had now been catapulted 
into super-stardom.

Barbra would continue to star in Funny Girl for a 
little over a year. By this time she had released her 
third studio album, and it dutifully followed the 
massive successes of  the first two. 1968 would see 
the release of  her film debut in the movie adaptation 
of  Funny Girl. Though the film contained the same 
plot and most of  Barbra’s hits from the musical, the 
movie excluded almost all of  the ensemble numbers 
in order to focus on Barbra. The film even added 
two songs originally sung by Brice herself; this led to 
Streisand redefining Brice’s tragic ode “My Man” and 
truly making it her own. 

Barbra would go on to win an Academy Award for 
playing Fanny, which was taken with incredulity 
considering it was her first film. The experience of  
filming had fulfilled Barbra in a way that performing 
every night in the theater hadn’t. Finally, she had 
found a platform in which to act, which had been 
her true passion all along, but not have to follow a 
monotonous routine by doing it eight times a week. 
With the release of  the film version of  Funny Girl, the 
remainder of  the country who wasn’t already aware 
of  the bright young star from Brooklyn soon became 
acquainted. Barbra was now on her way to establish 
a legacy as one of  the most successful women in the 
history of  entertainment.

photo oF BarBra In FunnY GIrl
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They year 1964 would be the one in which the 
young Streisand’s career would boom. After 
opening in Funny Girl on Broadway, Barbra would 
be nominated for a Tony, four Grammys, and an 
Emmy award, all within a few months of  each 
other. She would lose the Tony and the Emmy, but 
she was successful in earning two Grammys for 
her debut album, The Barbra Streisand Album. 

After her film debut and Academy Award win for the 
film adaptation of  Funny Girl, Barbra would begin a 
career in film that now spans five decades. To be in 
her first film, she was essentially forced into a four-
movie contract with the same Hollywood producer 
who secured her role for Funny Girl on stage, Ray 
Stark. Aside from her first film, this deal would also 
see Barbra’s involvement in What’s Up, Doc?, The Way 
We Were, and Funny Lady, the sequel to Funny Girl. 

All the while, Barbra was recording music for her 
ever-increasing fan base across the world. In 1971 she 
released Barbra’s Stoney End, the album that marked 
her first foray into up-tempo contemporary music, 
as indicated by the title song, which was written by 
singer-songwriter Laura Nyro in 1966. In a further 
attempt to appeal to a larger group of  young people, 
she would cover some of  the hit-songs by Carole 
King in Barbra Joan Streisand later that year. 

In 1976, Barbra herself  composed a song called 
“Evergreen,” which would be used for a film she also 
starred in, A Star is Born. A major film success for Ms. 
Streisand not only as an actor, but also as a director, 
writer, and producer, would come in the form of  her 
1983 film Yentl. The movie-musical was adapted from 
a short-story and subsequent play by Isaac Beshevis 
Singer. Though Singer did not approve the ending of  
Streisand’s adaptation, the film did well, and brought 
Barbra into a room typically reserved for men. She 
continued defying expectations of  women in film by 
assisting in creating nontraditional roles like Claudia 
Draper in Nuts, and Rose in The Mirror Has Two Faces. 

Despite her growing career in film, Barbra’s concert 
tours had come to what seemed like a quick halt in 
1967 when she performed live in Central Park. At 
one point during the performance, she forgot the 
lyrics to a song and felt embarrassed. Years later, she 

would recall feeling increasingly anxious whenever 
she had to perform. Her next major performance, 
in L.A., came in 1972. Because of  the fear that had 
been developing steadily, she even admitted to her 
audience at one point that she had lyrics on the 
ground just in case they were needed. This feeling 
of  dismay would continue to build over the decades 
as the star who had once made her name touring 
around the country giving live performances had 
now concentrated her services almost entirely on 
film and album creation. 1987 would see the next 
release of  a live album, with another in 1994. Though 
the days of  Barbra performing regularly were now 
behind her, she was slowly regaining the confidence 
in her performance ability she had felt was gone. She 
is currently preparing for another tour.

After many albums, movies, interviews, and legendary 
public appearances, Barbra became the champion of  
her new philanthropic drive: Women’s Heart Health. 
In 2008, the Barbra Streisand Foundation gave $5 
million to the Cedars-Sinai non-profit, academic 
medical center. This gift would result in the creation 
of  the Barbra Streisand Women’s Heart Center.  In 
recent years, Barbra has attended many conferences 
focusing on Women’s Heart Health to share her 
research, and promote further exploration in a field 
of  research that has been largely ignored.

To say that Barbra Streisand is one of  the world’s 
greatest stars is an understatement. The young girl 
who once so desperately wanted to be an actor 
has not only done that, but introduced art to the 
world that has been life-changing for so many. Her 
presence altered the way women sing and composers 
write on Broadway. Her fierce determination saw 
that no position in film-making could be off  limits 
from her. Perhaps most pervasively, her voice served 
as the soundtrack to many lives across the globe. She 
rose above those who would have enjoyed her early 
downfall and reached a level of  fame and power 
reserved for very few. The “funny girl” with the 
powerful voice has changed the world. 
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Playing by Yourself
A History of One-Person Shows

A one-person show! How unusual! Buyer & Cellar is 
the first on Portland Stage’s mainstage in six years. 
It’s not every day you see them produced at such a 
high level, and when you think of  going to a play, you 
often imagine yourself  watching more than one actor. 
Yet single-person performances have a rich history 
and “storied” past. In fact, they are one of  the oldest 
forms of  theater and continue to be one of  the most 
successful and artistically viable means of  performing. 
Let’s dive into the beautiful past of  going it alone.

To actually discover the origins of  one-person shows, 
we must look far beyond the formal start of  what we 
call theater, and even before recorded history itself. For 
centuries, spiritual leaders in all corners of  the globe 
have performed narratives communicating spiritual 
messages, parables, and community histories using 
many of  the same strategies and techniques actors use 
in one-person plays today. Notably, the oral traditions 
of  shamans in indigenous communities across North 
and South America include unbroken stories that have 
been passed down orally and performed annually 
for over 15,000 years. African Griots, or community 
storytellers, function in a similar vein.

If  you look hard enough, you’ll discover all of  
Western theater is rooted in one-person shows that 
served a similar purpose as the Griots and Shamans 
of  Africa and the Americas. As you may know, our 
theater practices were handed down to us from the 
ancient Greeks, who used theater to discuss religion 
and their political exploits. They used a three-actor 
rule, which dictated that no play had more than three 
speaking performers, a rule that was observed by 
countless shows for hundreds of  years. This rule was 
actually preceded by a lesser-known two-actor rule 
that only allowed for one single performer on stage 
and a dramatic chorus. In these shows, the single actor 
would be responsible for most of  the artistic heavy 
lifting while the chorus would occasionally chime in. 
As time passed, the rule became less and less strict, 
the chorus’s role grew more and more pronounced, 
and gradually monologues became dialogues. Thus 

modern theater actually began as one-person shows 
and grew into what we conceive of  as “plays” today.

The Romans continued this tradition for the duration 
of  their empire, which would become fertile ground 
for the bridge linking our version of  one-person 
theater back to the ancient ones. Out from Roman 
monologues sprang the medieval traditions of  the 
French troubadour and the English minstrel. Both 
artists were generally travelers who went from city 
to city singing and performing about major events, 
again usually relating to war or religion. What started 
as a practice of  vagabonds slowly grew into a cultural 
institution, and eventually they became formalized 
institutions of  the state where they served in courts 
for royalty. By the Renaissance, much of  that kind 
of  theater had become so formalized that it was far 
removed from the daily lives of  common people. But 
the medium endured and the traditions continued 
outside of  the halls of  nobles, this time without 
scruples dictating content and good manners.

In fact, the performance tradition that evolved in 
this way became quite crass and vulgar. Many of  
the pieces served to lampoon kings and queens and 
delve into their salacious affairs or political misdeeds. 
Capitalism and industry had developed to a point 
where these performers were no longer reliant on 
clergy and nobility for their livelihoods and naturally 
their content adapted to become more appealing to 
commoners, from whom they derived their income. 
This would continue to grow and develop until the 
first standup comedians evolved as an offshoot. At 
any rate, performance left the hallowed halls of  the 
moneyed palaces and cathedrals and took its poets 
and fools to salon and saloon, where it would remain 
right up through the late 1800s. At that point, one-
person shows entered a golden age of  sorts with the 
arrival of  American vaudeville.

Vaudeville was characterized by variety shows 
comprising unrelated performers that would tour 
through major cities and on steamboats. This style 
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exploded in popularity after the American Civil 
War, and would continue its meteoric ascent until 
the development of  cinema in the 1930s. Often 
its performers would appear alone on stage, and 
included everything, from clowns and mimes to 
freak shows, acrobats, and even drag performers 
like Claude Cahun. It was really here that what we 
think of  as a one-person play took shape. Often a 
famous celebrity would perform all of  the roles in 
a well-known play as a headliner to draw in more 
audience members. Eventually, this became a staple 
of  vaudeville shows, and would go on to enshrine 
itself  as the form used by Buyer & Cellar during a 
resurgence of  the medium in the 1960s and ’70s.

So we’ve been at this for literally thousands of  years. 
Why? Well, what brought about that resurgence 
included many of  the same factors that made it 
possible on cut marble in 400 B.C. and that continue 
to make it possible today. Reasons for the longevity of  
one-person plays include the low draw on resources, 
accessibility, mobility, and general flexibility. One-
person shows are easier than other productions to 
tour because the set has to accommodate only one 
person. Actor availability or salaries are never an 
issue, and typically neither is paying a full, formal 
production staff. Often the actor is also their own 
manager, stage manager, and technical designer, 
making the whole process of  getting the show 
on its feet far less complicated than multi-actor 
productions.

In fact, this flexibility has not only allowed one-
person shows to flourish, but has also been a driving 
reason for why they continue to occupy the artistic space 
that they do. As mentioned, dating back to the ancient 
Greeks, one-person plays have served as a powerful 
vehicle for political commentary, especially for the 
LGBTQ community. In fact, one of  the first protests 
for trans rights happened in 390 A.D. when a popular 
gender-bending performer was arrested mid-show, 
leading to mass rioting and the death of  the king 
of  the city. This tradition continues to this day with 
the work of  Peggy Shaw and Taylor Mac, who are 
famous for their one-person shows A Menopausal 
Gentlemen and The Face of  Liberalism, respectively,but 
the activism is not limited to that sphere alone.

Anna Deavere Smith has created shows where she 
meticulously copies the mannerisms of  people 
she interviews. She then uses these “reproduced” 
interviews, all coming from one person on stage, 
to explore widely differing beliefs about charged 
topics like the Crown Heights riots or the Rodney 
King uprising. Similarly, Flemish performer Valentijn 
Dhaenens has used one-person shows in creative 
ways to shine light on the horrors of  war and the 
hollowness of  political rhetoric. In one of  his shows, 
BigMoutH, he recites dozens of  famous speeches 
from historical figures across history back to back in 
an effort to show how, while many of  the speakers 
held widely different ideas, they all used more or less 
similar methods of  speaking to communicate them.

The malleability that one-person shows can offer 
has meant that artists have never had to fear losing 
funding because they might be saying something 
unpopular, and has allowed people who have 
traditionally lacked the resources to find themselves 
on stage. While Buyer & Cellar may seem far flung 
from work like this, it is important to recognize how 
plays like this, and Streisand herself, have served as 
a way for certain communities to bond over their 
experience through a mutual revered surrogate. 
Even if  the art may not be immediately intense, or 
deal with these themes directly, the effect they have 
is serene and profound. So it may seem silly to say, 
but millions of  people over thousands of  years 
working in hundreds of  ways to address countless 
issues made sure you could see what you’ll see here 
at Portland Stage!

peggy shaw a Menopausal GentleMan
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A Visual Timeline

April 24, 1942
Barbara Streisand is born in Brooklyn, 

New York, to Emanuel and Diana 
Streisand. Her father dies when she is a 

year old, and she is raised in near poverty.

1960
At the age of  18, she receives her first 

professional engagement as a singer at the 
Bon Soir nightclub. Around this time, she 
drops the second “a” from her name to 

become “Barbra.”

March 22, 1962 
Barbra makes her Broadway debut in I 

Can Get It for You Wholesale. She eventually 
married lead actor Elliott Gould, although 

the couple would divorce in 1971.

1963
Barbra releases her first two solo albums, The 
Barbra Streisand Album and The Second Barbra 

Streisand Album, to great success.

1964
Barbra stars as Fanny Brice in Funny Girl on 

Broadway. She reprised the role in the 1968 film. 
Here is the dress she wore while singing “People.”

1969
Barbra stars in the film 
version of  Hello, Dolly! 

Barbra’s gown for the title number of  Hello, 
Dolly! was made with real gold thread and 

reportedly cost over $10,000 to make. This 
gown was also designed by Irene Sharaff.

1970
Barbra stars in On a Clear Day You Can See Forever. The 

period costumes, such as this one, were designed by Cecil 
Beaton.
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of Barbra Streisand

1973
Barbra stars in The Way We Were with Rob-

ert Redford and is nominated
 for an Academy Award for Best Actress. 
The title song is released as a single and 

reaches No. 1 on the Billboard chart.

1980
Barbra releases Guilty, which becomes her 
most successful pop album and includes 

the hit single “Woman in Love.”

1983
Barbra directs and stars in Yentl, about 
a Jewish girl in Poland who dresses as 

a man in order to study Talmud.

1985
Barbra returns to musical theater with 

The Broadway Album.

1991
Barbra directs and stars in The Prince of  
Tides. Her real life son, Jason Gould, 

plays her son in the film.

1996
Barbra directs and stars in 
The Mirror Has Two Faces.

1998
Barbra marries actor James Brolin.

2010
Barbra publishes My Passion for Design.

2016-2017
Barbra is currently appearing in Barbra, The 
Music… The Mem’ries… The Magic!, a concert 
tour “celebrating six decades of  #1 albums.”
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Celebrity Assistants
In Buyer & Cellar, Jonathan Tolins presents a unique 
situation between a struggling actor, and one of  the 
most celebrated performers of  all time. The life of  
such an artist is often hectic and filled with travel, 
performance preparation, and time devoted to a social 
life with family and friends. After many decades, it’s 
assumed that the likes of  Barbra Streisand, who has 
been at the top of  her game for over fifty years, would 
have her life down to a science. Still, a celebrity as 
busy as Barbra may need help sometimes. Alex More, 
the play’s protagonist, works exclusively in Barbra’s 
basement mall. Some of  the world’s social elite have 
assistants by their side at almost all times, managing 
some of  the most minute details in their lives, and 
even serving as a friend. This passage examines the 
truths revealed through the relationship displayed 
in Buyer & Cellar and how it correlates with the 
workings of  real-life celebrity assistants. 

E! News describes the position of  Celebrity Assistant 
as the following: 

A celebrity assistant has to be more than energetic 
and thick-skinned, though both qualities 
presumably help when it comes to fulfilling 
a whim at a moment’s notice. They have to be 
resourceful, creative, clever and organized—and, 
perhaps most importantly of  all, discreet. Which 
is why you don’t hear much from them. 

The social world of  Hollywood is both shrouded in 
secrecy and completely open to public consumption. 
Since the 1940s, gossip columnists have circulated 
rumors that could range from entirely false, to 
fairly accurate, but always report on some detail of  
a celebrity’s life behind the cameras. Stories from 
previous personal assistants have been shared for 
many decades, but it’s hard to discern which of  these 
stories are true when there is no concrete evidence to 
support them; and yet, the rumors exist. 

In 2013, the Daily Mail reported on the experiences of  
two such assistants. One named Jennifer O’Neill spoke 
of  her position as an assistant to Lady Gaga : “There’s 
no such thing as overtime or having your own life. 

You are married to these people. You are literally in a 
relationship with them.”   She recounted details such 
as how Gaga would require her not only to be on 
call 24/7, but also to sleep in her bed, because she,-
allegedly-refused to sleep alone. The same source also 
reported that O’Neill was now in a bitter lawsuit with 
the pop star, claiming Gaga didn’t pay the overtime 
O’Neill was due. To counter-act this, Gaga claimed 
that O’Neill had been paid in kind for it by sharing in 
the lavish lifestyle of  traveling first class on private jets 
and wearing her clothes.

In a piece for Business Insider, a former celebrity 
assistant named Shanna Mahin discussed some of  
the things she learned in her time spent working for 
different stars. While she was contractually obligated 
not to list any by name, she was able to detail some 
of  the more majestic highlights of  her time amongst 
the social elite, and some of  the slightly ridiculous 
low-points. One of  her greatest lessons for aspiring 
assistants is that while “You may get to experience 
the lifestyle of  the rich and famous, you’ll always be 
looking in. As a celebrity assistant, you’re neither 
rich nor famous, and you will be reminded of  that 
every time you deposit your paycheck.”  Similar to 
Alex More, Mahin would have spent countless hours 
with celebrities who have contributed so much to 
media and entertainment. Even though she would 
have developed some kind of  friendship with her 
client, and maybe the other famous people she met 
along the way, her status as personal assistant could 
be invoked at any moment, and she would have to 
return to her position as “the help.” She even gives 
an examples of  being required to do homework 
for her client’s child as well as searching for large 
Trojan condoms on an island without power. Alex 
experiences a similar disappointment in Buyer & 
Cellar when he thinks Barbra will have him stay later 
to meet Senator Boxer, but instead she requests him 
to stay in the basement and operate the frozen-yogurt 
machine. Mahin and other past assistants stress this 
feeling of  being on the outside looking in, whether 
or not the celebrity was kind and easy to work with  
Despite the friendship, there is a job to be done.
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Some reports from past PAs say that the job often 
involves abysmally late hours. Depending on the 
client, an assistant may have to do a task like picking 
up dry-cleaning, rescuing the client from a late-night 
party, or driving an hour away to make sure the oven 
in the mansion was not left on. Not all assistants 
receive tasks such as this. In Buyer & Cellar, Sharon, 
the house manager, is more dedicated to the business 
side of  things as she commands the crew upstairs in 
Barbra’s home. But Alex’s particular role in Barbra’s 
life begins to take a different turn as she spends more 
time with him down in the basement.

Almost always, the a personal assistant walks a delicate 
balance between being in a business relationship and 
being a best friend of  sorts. When an assistant is 
hired on to spend a great deal of  time with a person, 
it is hoped that both assistant and client will get 
along. When the relationship works well, the lines 
can sometimes blur as the two grow closer. Even 
though a friendship may develop, it must not be 
forgotten why the assistant is really there. Perhaps 
the most interesting bit of  insight Mahin gives in her 
testimony is when she states that being an assistant 
can often feel like being a “paid best friend.” This 
particular observation can be seen in the experience 
of  Rebecca White, a past assistant to actor Claire 
Danes. White worked for Danes in 1996 after her 
success in Romeo+Juliet with Leonardo DiCaprio. 
She recalled assisting Danes as the actor moved to 
New Haven to begin study at Yale. Remembering the 
event, White said “I hugged her, and she was scared, 

and I gave her [a] kiss goodbye…There are different 
levels of  PAs — there’s the person back in the office 
who does the faxing and e-mailing-but my job was to 
be [her] best friend. It’s sad, but true.”  Even though 
she claimed to be a friend to Danes, it must be taken 
into account that she also got paid thousands of  
dollars a week to take care of  her home in Manhattan 
while her client was at school.

The nature of  the job brings an interesting range 
of  power-dynamics into play. The celebrity is, of  
course, the ultimate authority figure because they 
hand over the paycheck to all they employ. At the 
same time, there is another very human element of  
support that they need from the people who work 
for them. Celebrities are often ostracized from 
the rest of  society because of  the fame they have 
accumulated. In the case of  Barbra Streisand, few 
people can claim a similar kind of  star-power. Her 
talent and professional drive to further her career not 
only made her famous, but elevated her to a status 
of  iconography that is so unique, no one else in 
the world can really claim something similar. It’s no 
wonder that she may feel lonely. At first glance, it may 
seem like Alex’s job is relatively unnecessary. Barbra 
could certainly send anyone downstairs to clean and 
tidy up. But Alex provides companionship, just as 
every personal assistant ultimately does. Like every 
successful relationship between a personal assistant 
and their celebrity, Alex gives Barbra an escape from 
a lonely world, even if  it is only for a short while.

 laDy gaga & personal assIstant JennIFer o’neIl 
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Down Once More: A Basement Story
When Tolins first read My Passion for Design shortly after 
its late 2010 release, he couldn’t help but be fascinated 
by the excruciating, and unintentionally humorous, 
detail with which Barbra describes her dream home. 
Since she moved into her first Manhattan apartment 
during rehearsals for I Can Get It for You Wholesale, 
she has scoured the world for antiques, artwork, and 
furniture that she just had to have. As she became more 
successful and more able to fully realize her dreams 
in the construction of  her perfect home, she realized 
she was going to need room to put some of  the things 
she has had with her since the beginning of  her career. 
You simply can’t get rid of  the dress you wore while 
you singing “People” on Broadway, or the velvet cape 
you wore when you met the Queen of  England, and 
who would? But rather than simply store it in a typical 
basement, Barbra figured that even this area of  necessity 
could fit perfectly in the world she was creating, which 
just happened to be modeled after a very real street 
replica inside a museum in Delaware called Winterthur.

The Winterthur Museum, Garden, and Library was 
originally established in 1951 by the owner of  the 
estate, Henry Francis du Pont. The sprawling 175 
room museum features over 90,000 objects reflecting 
the culture of  Americana from 1630 to 1860.  Each 
of  the museum’s public areas has been updated and 
decorated to pristine condition for it to display some 

of  the county’s most beloved historical treasures. 
In efforts to preserve the physical structure of  a 
turn-of-the-century street with shops, the museum 
has recreated such a scene by placing half  a city 
block of  cobblestone street space in the exhibit. 
Lining the street are shops with large glass windows 
and antique lettering, warmly welcoming guests to 
view mementos of  a bygone past. It was on a trip 
to Winterthur that Barbra saw this recreation of  a 
city street in the depths of  the museum and had an 
idea. In an interview with Harper’s Bazaar, Streisand 
remarked on the inspiration she had from her 
Winterthur visit:

Seeing Winterthur’s indoor street, I thought how 
ingenious that was. Instead of  just storing my 
things in the basement, I can make a street of  
shops and display them.

She did exactly that. 

Tolins describes many of  the “street’s” remarkable 
features such as the doll shop, gift shoppe, antique 
collection, and an area designated for housing 
vintage clothing, costumes, accessories, and other 
memorabilia. Even the frozen yogurt machine 
mentioned in the play truly does exist.

wInterthur market
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Malibu vs. Maine
Picture a place where celebrities go to get away. A 
secluded spot where opulent homes overlook coastal 
bluffs. Pristine beaches and immaculate gardens. 
Houses set back from the road, behind gated 
driveways and a privacy guard of  trees. Spacious 
rooms designed by architects and decorators with 
nearly as much star power as the actors themselves. 
Homes with enough rooms for fifty guests. Most of  
us will only ever see these in the pages of  Architectural 
Digest, where they look so elegant and airy that it’s 
hard to imagine anyone actually living in them.

What kind of  place came to mind? You may have 
imagined somewhere like Malibu, California, where 
much of  the action of  Buyer & Cellar takes place 
in Barbra Streisand’s home. It’s true that many 
celebrities make their homes in Malibu, amid palm 
trees and southern California sun and surf. In 
addition to Streisand, stars who live or have lived 
in Malibu include Angelina Jolie, Charlize Theron, 
Leonardo DiCaprio, and numerous others.

But Malibu is not the only place where the stars go to 
get away from it all. Indeed, a surprising number land 
on the opposite coast, closer to us here at Portland 
Stage than to Hollywood. Our own state of  Maine has 
attracted such stars as Glenn Close, Susan Sarandon, 
and Kirstie Alley. Not all famous Maine dwellers 
are movie stars, either: the Bush family vacations 
in Kennebunkport, and writer Stephen King owns 
homes in Bangor and Lovell. Some Maine towns, like 
Bar Harbor on Mount Desert Island, have historically 
appealed to the rich and famous, while others may 
count one or two celebrities among their residents. 

What brings these celebrities to Maine? The coasts 
and lakes of  the Pine Tree State are hardly part of  
the usual Hollywood orbit—and that may be part 
of  the draw. Malibu is only an hour’s drive from 
Los Angeles, while Maine no doubt feels more like 
a retreat. Malibu has so many famous residents 
that some sightseeing companies offer “movie 
star homes tours” to tourists hoping to glimpse a 
celebrity.  Maine has its share of  wealthy residents 
and exclusive communities, but it does not cater to 

star-spotters. Instead, Maine offers an escape from the 
crowds of  tourists and the demands of  work and fame. 
According to Christopher Boshears, the designer of  
John Travolta and Kelly Preston’s house in Islesboro, 
they “come to Maine to relax” and “cherish the peace 
and solitude” of  their island haven. 

Maine provides not only a change of  pace, but also 
a change of  scenery. While both Malibu and coastal 
Maine offer beaches and serene ocean views, the 
natural surroundings could hardly be more different. 
Malibu remains warm and relatively dry throughout 
the year, and its landscape consists largely of  low 
shrubland known as chaparral. Maine is known for 
forests and blueberry fields, colorful autumns and 
snowy winters. For some, wintry weather is part of  
the draw. Travolta and Preston bring their families 
to Maine at Christmas,  while Willem Dafoe enjoys 
ice fishing at his house on Thompson Lake.  Patrick 
Dempsey, who was born in Maine and used to own a 
farm in Harpswell, appreciates “the changes in seasons, 
the strong weather, the salty coastal air” of  his home 
state.  In addition, Maine’s New England charm may 
provide a welcome contrast from the Hollywood glitz. 
Preston says she “become[s] inspired to bake pies and 
make jam” when vacationing at her Islesboro home. 

Of  course, for many celebrity residents, their Maine 
homes are not their sole abode. Some, like Travolta 
and Dempsey, live or have lived in both Malibu and 
Maine, enjoying the best of  both coasts. After all, 
with the attractions that both of  these locations have 
to offer, why choose just one?

Famous FaCes oF maIne
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Cover Girl: The Diva Phenomenon
First there was Judy Garland, Diana Ross, and 
Aretha Franklin. Then there was RuPaul, Madonna, 
and Celine Dion. Now we worship at the altars of  
Beyoncé, Lady Gaga, and Rihanna. Their music 
is wildly different, they span across eras and 
generations, yet the devotion to them is quite the 
same. Like Barbra, they are capital D Divas. If  you 
step back and think about it, it seems odd that we 
live in a culture that so readily vaunts these figures. 
Where did this phenomenon come from? And what 
does it mean for us going forward?

The idea of  a musical or celebrity diva is actually 
quite old. The word “diva” is the feminine form 
of  the Italian word divo, which means god. During 
the Italian Renaissance opera the male leads would 
be referred to as “divos” and were the celebrities 
of  their day. In a time when print media was still 
extremely rare, divos dominated it. They lived lavish 
lifestyles, often in palaces paid for by royalty, were fed 
extravagantly, and were the talk of  their towns. As 
years passed, opera came to have more leading roles 
for women, and the concept of  the divo gradually 
began to be applied to women as divas. By the 1800s, 
the majority of  well-known opera singers were divas 
rather than divos. At that point, the terminology and 
culture of  devotion and extravagance codified into 
what we think of  when we think about divas today. 

In fact, there’s not much to the definition of  diva 
beyond the deification, devotion, and lavishness. 
The musical, cinematic, and celebrity styles of  Judy 
Garland and Barbra Streisand couldn’t be more 
removed from Beyoncé or Rihanna, much less 
alternative divas like RuPaul or Divine. Yet all six are 
indisputably divas with massive followings. In each 
instance, their celebrity may manifest itself  differently, 
but it is their fans’ dedication to their celebrity and 
extravagance that elevates them to diva status. In 
turn, many divas play into their fans’ fanaticism by 
singing about themselves and embracing melodrama. 
This is perhaps most obvious in RuPaul’s work, often 
satirical through its direct acknowledgment of  diva-
ness, which embraces the concept of  “eleganza,” the 
name of  her original drag house and a portmanteau 

of  the words “elegance” and “extravagance.” In 
general, however, this symbiotic artist-fan relationship 
premised on melodrama and obsession feeds into 
itself, pushing the artists to become larger than life. 
As the fan base becomes more devoted, the artist 
becomes more monolithic. Everything about their 
style becomes enormous: their hair, makeup, voices, 
dresses, in an arms race of  the lavish, constantly 
appeasing their fans, and causing them to cry out for 
more pushing the ascension higher and higher.

In many ways, this relationship to fans is the 
engine that drives it all, and a major reason why 
marginalized people have often turned to divas. 
In Buyer & Cellar, our main character’s boyfriend 
seemingly knows everything about Streisand and 
other divas of  her era. While it is an exaggeration 
to say all LGBTQ people have some diva they are 
an expert on, divas have traditionally been a rallying 
symbol for the queer community. In many ways, 
they allow closeted or secretive LGBTQ to live 
vicariously through the larger-than-life lifestyles of  
their favorite diva. And it doesn’t matter who you 
are. Just as Barbra Streisand has been an icon for 
more refined gay men for her gorgeous elegance and 
bondless poise, Divine has been an icon for queers 
who have rejected that lifestyle or been rejected by it, 
and have lauded her for her filth and debauchery. In 
fact, the entire concept of  the modern drag queen, 
immensely popular in LGBTQ communities for the 
same larger-than-life self-expression, are based on 
diva culture. Surprisingly, if  you look at many major 
music retailers, popular drag queens—many who 
began doing drag as a way to emulate their favorite 
divas—actually outpace some of  the major divas of  
today with their music sales. 

In this way, divas, by living the biggest version of  
themselves possible, have become the goddesses 
they are worshipped as. They live massive lives so 
we can ignore our own struggles and embrace their 
alluring aura. 
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property is affectionately known as “Dirty Mo Acres.” 
The name derives from the dozens of  old junky 
racecars that are scattered throughout the property. 
The idea was to give a graveyard to these once famed 
motorcars. On a trek from Dale’s mansion to Main 
Street of  Whiskey River, multiple racecars can be 
seen covered in shrubbery and blending in with the 
landscaping around them.

Oprah Winfrey
Although it is hard to tell exactly what resides in 
Oprah’s residences, other than what she allows on 
Instagram, her abundance of  extremely expensive 
property is enough to put her on the list. Her mega-
mansion in Montecito, California, cost an estimated 
$50 million and has been named—by the queen 
herself—“The Promised Land.” However the 
home was a little too lavish for Oprah’s tastes and 
in 2013, with the help of  designer Rose Tarlow, she 
spent another few million to give it a make-under. 
Apparently the mega-mansion had pillows that were 
embroidered in the 1800s and a design that would 
“work for the White House” as Tarlow stated, 
“But not for Oprah.” It includes a garden spanning 

Celebrity Homes Gone Wild
Barbra Streisand’s dream home cost an estimated $100 
million and took her years to complete, but she is far from 
the only owner of an outrageous home in America. Here 
are descriptions of some of America’s elite “dream homes.”

Dale Earnhardt Jr.
The NASCAR driver owns a 200-acre property in 
Mooresvile, North Carolina. The property includes 
a sprawling mansion for the two-time Daytona 
winner, but the real reason for being on this list is 
Whiskey River—an entire replica of  an old western 
town. On Main Street the town has a barber, a bank, 
a post office, and a church with a 75-foot steeple. 
The town jail and sheriff ’s office is guarded by a 
John Wayne mannequin and features two cells on the 
inside for anyone who messes with the good folks 
of  Whiskey River. The town also features a classic 
saloon, which resides inside the Silverado Motel. 
Although Earnhardt Jr. loves to entertain within the 
city limits of  Whiskey River, much of  the property 
is used for his production company Hammerhead 
Entertainment. Many of  the all-star NASCAR 
promos are shot on Dale’s property, predominantly 
in Whiskey River. Aside from the city itself, the entire 

the entranCe to Dale earnharDt Jr.’s whIskey rIver
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multiple acres, which makes it perfect for harvest 
day. If  you’ve ever followed Oprah on Instagram 
you’ll understand how important this is. Oprah also 
owns a $28 million horse ranch farm in the same city 
as well as 163 acres in the Hana area on the island 
of  Maui. She also owns property in Santa Barbara 
and a home in Telluride, Colorado, which cost an 
estimated $14 million. The home in Telluride was 
purchased from tech mogul Bob Wall, who spent 
five years designing and building the high-tech winter 
retreat. The driveway is heated so it never has to be 
plowed. The home has an indoor irrigation system 
to keep plants alive whether someone is living there 
or not. A fiber optic glass bridge connects the master 
bedroom to the home office—yes, the bridge does 
in fact change color. The house also has a 56-foot-
long wine cellar meant to replicate an old Colorado 
mineshaft, complete with an antique steel ore mine 
cart that runs through it. The house also boasts a 
private tram system that will take you directly to the 
slopes. Its most impressive feature, however, is a 
treetop bridge and deck that sits 35 feet above the 
ground. It has a gas fireplace with black lava rocks 
and the most amazing view that money can buy.

Bill Gates
This well-known ex-CEO of  Microsoft Inc. boasts 
the most expensive home in the United States at 
an estimated $123 million. The house is named 
Xanadu 2.0 and has its own operating system, which 
can analyze who is walking through the house and 
automatically play that person’s taste in music. It also 
automatically controls the temperature and lighting 
in any room that most suits the people occupying 
the space. The artwork on the walls can be changed 
with the touch of  a button with the $80,000 worth 
of  screens used within the home. An entire section 
of  the home is a dedicated trampoline room with 20-
foot ceilings. It also boasts an enormous reception hall 
that can seat up to 200 guests. The house itself  boasts 
24 bathrooms and 6 full-sized kitchens. The library 
houses an original manuscript of  Leonardo da Vinci’s, 
which cost an estimated $30 million. The garages can 
accommodate 23 cars in total and one of  them lies 
underground in a cave of  concrete and stainless steel. 

BIll gates’ xanaDu 2.0
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The Streisand Effect

It all began with the photo pictured above: Barbra 
Streisand’s Malibu beachfront property. The very 
property that encompasses a street of  shops to display 
much of  what Barbra has cherished throughout her 
career. However, at the time this picture was taken in 
2003, no one was aware of  what lay within the cellars 
of  Streisand’s “Elegant Barn,” because her book My 
Passion for Design, which put her property on wide 
display, was not released until 2010. Seven years prior, 
no one even sought to know what Barbra’s property 
looked like. That is, until she told them not to.     

The photo above was one of  12,000 pictures taken by 
Kenneth Adelman. Each one documents a section of  
California’s coastal erosion for the California Coastal 
Records Project. The entire archive of  photographs 
was commissioned to ultimately influence 
policymakers and help prevent further erosion 
from the coasts of  California. Barbra got wind of  
the photograph and began a $50 million lawsuit for 
invasion of  privacy against Adelman. The infamous 
photo was number 3,850 and had been downloaded 
from Adelman’s website a mere six times, two of  
them being from Streisand’s lawyers. As soon as 

news broke out about the case, that number quickly 
shot to 420,000 views and today the photo has most 
likely been seen double or triple that. A Judge quickly 
dismissed the lawsuit and Barbra was left without a 
settlement and without privacy.

At the time however, the ordeal had not led to a coined 
term. It was simply a lesson about trying to suppress 
information with today’s modern technology. The 
Internet is vast but if  people know where to look, they 
will most certainly find whatever it is they are searching 
for–if  they know to search it. The actual term “The 
Streisand Effect” was coined two years later by Mike 
Masnick of  Techdirt, an Internet blog. A holiday 
resort issued a takedown of  a picture from urinal.
net–which is a very real website dedicated to pictures 
of  urinals throughout the planet–which used their 
name under a picture of  one of  their urinals. Similar 
to Streisand’s situation, word spread and the picture 
became infamous. As a blogger, Masnick responded:

How long is it going to take before lawyers 
realize that the simple act of  trying to repress 
something they don’t like online is likely to make 

the InFamous photo shot By kenneth aDelman



Buyer & Cellar PersPeCTives

33PlayNoTes

it so that something that most people would 
never, ever see (like a photo of  a urinal in some 
random beach resort) is now seen by many more 
people? Let’s call it the Streisand Effect.

Thus the “Streisand Effect” became with situations 
when the suppression of  information backfires. There 
are many cases of  this, the most prominent being the 
silencing of  Elizabeth Warren on the Senate floor 
during the debate on Jeff  Sessions’ confirmation vote 
as Attorney General. While reading a letter that was 
written 30 years ago by Coretta Scott King about the 
senator from Alabama, Senate Majority leader Mitch 
McConnell upheld the invoking of  Rule 19 which 
prohibits senators from impugning each other. As a 
result, Elizabeth Warren could no longer take part 
in the debate. Within hours #LetLizSpeak began to 
trend on Twitter. Mitch McConnell’s quote, “She was 
warned. She was given an explanation. Nevertheless, 
she persisted,” has already become a quote that may 
be used throughout history against the oppression 
and silencing of  women. The reading of  Coretta 
Scott King’s letter most likely would have only been 
heard by a few thousand, but since the silencing of  
Warren the story has become nationwide and reached 
millions. The Republicans handed a megaphone to 
their heaviest critic and as a result MoveOn members 
raised over $250,000 for Warren’s re-election campaign 

in 2018. This only further solidifies the inevitability of  
Warren holding her senate seat for another four years 
– A.K.A the Republican’s worst nightmare.

Although the Streisand Effect began simply with a 
picture and then solidified itself  with another picture, 
it has surpassed the irrelevant. In some cases, it is now 
a term used when power is taken or suppressed by 
others and given back by the people. Barbra may not 
be aware of  the power her name now holds when it 
coincides with effect, but I’m sure she would be proud. 

photo oF mIke masnICk
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Community Connections: Babs and Burritos:
Here we are sitting down with Brandon Long, a 
member of  Portland’s thriving LGBTQ community.       
Long‘s restaurant Wild Burrito has had the #1 float 
in Portland Pride for three years running, making him 
something of  a fabulous figure in the queer scene of  
Portland. A blizzard foiled out first attempt to hash it 
out, but eventually we had a chance to chat over mac 
and cheese bites about the special significance Barbra 
to LGBTQ folks across the world.

PlayNotes: What is your favorite Barbra Streisand 
movie or song? 

Brandon Long: Favorite song is “Evergreen”. 
Favorite movie, I like so many of  them, probably A 
Star is Born, because that move is the movie where 
I discovered who she was and fell in love with her 
in that movie. I was like 14 or 15 I think. Actually, 
at that point I said “someday I’m gonna be in her 
audience in concert.” and then it just never happened. 
I lived in North Carolina and when she finally started 
touring in like 1995, the whole tour sold out before 
I even knew about it. Then in 2000 she did a New 
Year’s Eve concert in Vegas and I planned to go to 
that but we owned a night club so it was our busiest 
night of  the year so at that the last minute I didn’t 
buy the ticket. So just every time I missed out. So 38 
years later, last summer, I finally saw her in concert. 

PN: When did you first learn about Babs? How did 
you hear about her?

BL: Ok, when I was twelve years old the song “The 
Way We Were” was the number one song of  the year 
and that’s when I knew who she was and who that 
voice was. I didn’t buy the record but I recorded it on 
my little tiny cassette player we had back then, you 
know. I stayed up all night long for New Year’s Eve 
when they did the countdown when Casey Kasem 
used to do the number 1 countdown of  number 1 
songs. So he announced Barbra and they did a little 
interview, it was pre-recorded I’m sure, so I taped 
that and that was my first Barbra experience. So I 
was just totally…I had never heard a voice like that.

PN: Has your love for Barbra change throughout 
your life? Or taken on any new forms?

BL: Well, I was crazy about her in my teens, and 
then… I think I respect her more and identify with 
her more as time has gone on. I think I love her more 
today than I did 40 years ago. 

PN: I was wondering what you think Barbra’s 
significance to the LGBTQ community is and why 
she stands as this monolith?

BL: Well, you know, when I was a kid I didn’t know 
she was a gay icon. I thought I was the only gay 
person in my small town in North Carolina. It’s hard 
to say. I think because everything she does is so over 
the top and so dramatic, you know, I think that’s why 
people identify with her. And she’s done a lot of  work 
for the gay community throughout the years with her 
Streisand Foundation. You know back in the 80s she 
gave lots of  money for AIDS research. You know, 
there’s a Streisand museum in San Francisco. When 
we first went to California in 96/97 we had to go 
there. I used to buy every magazine she was on the 
cover of, I still have boxes of  magazines, and the guy 
wanted to buy all of  my things and I was like no way. 

wIlD BurrIto owner, BranDon long
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PN: What if  any significance does she have to the 
local gay community? 

BL: That’s hard to say. I don’t know. I guess everyone 
gets sick of  her because I play her all the time. They 
get sick of  me, every morning I turn her on when 
I’m getting dressed. I don’t watch her movies again 
and again, although I do occasionally. But I have all 
of  the concert series of  every five years she’s gone 
on tour and all of  her TV specials so I watch those a 
lot. So they get tired of  that. It’s hard for me to say, 
but I will say when I went to her concert it was like 
being at a gay pride event ‘cause there so many gay 
men and lesbians and a few straight people. 

PN: Do you have any favorite stories or facts about 
Barbra you’d like to share?

BL: I don’t know. Let me see. Well, she bought a house 
in Charleston, South Carolina after she made the move 
Prince of  Tides back in the 90s. So Charleston was about 
three hours south of  where we lived in Wilmington, 
and we just loved going to the historic district. So we 
found out about it, we were on a little carriage tour, and 
for years the house—a beautiful antebellum, big Greek 
columns—nothing was done on the outside. It took a 
long time to get approval to be done so every time I 
would go to Charleston I would always go by to see it. 
I heard she was there at Christmas a lot. So Christmas, 

maybe two or three years ago we went to Charleston 
and there was a walking tour and we went to her house. 
It’s all restored now. And I was just listening in on the 
tour and he said she had had a party the night before, 
it was the opening of  the house after it was remodeled, 
and she was out on the front lawn entertaining. And I 
thought, you know, “Oh God if  I had just come one 
day earlier I could have leaned over her fence and seen 
her in person.”

PN: Do you want to give any details about the 
concert you finally got to see her in?

BL: Oh it was great. It was really fabulous. I thought 
I had missed out because every time there was a 
concert I couldn’t get away from work. In 2012, she 
did the opening of  a new arena in Brooklyn and I 
wanted to go that, it was on a Friday night, but I 
couldn’t get away from here Friday and be gone all 
day the next day. So I thought I totally missed out so 
when this tour, I heard about it last summer, it was 
like, “I have to be there.” And she did lots of  songs 
she has never performed in concert before that were 
my favorites. The obscure songs that were never hit 
songs or anything. Her finale she did the same song 
as she did in A Star is Born, “One More Look At 
You”, at the end, which was amazing. So I felt like 
the whole thing was just for me. She didn’t realize 
that, but it was all my favorite songs.

wIlD BurrIto’s FIrst prIze wInnIng portlanD prIDe paraDe Float on gonress st.
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Instant Lessons
1. In the show, Alex asks Barbra what her own personal Utopia would be. What about you? Try some creative 
writing about your utopia. You could write a poem, song, short story, or any idea you might have so long as 
it reflects you!

2. The play’s climax occurs when Alex loses his job after accusing Barbra of  using him. Do you think he was 
correct about Barbra’s intentions? What would you have done if  you were in Alex’s shoes?

3. Think about the final encounter between Alex and Barbra from Barbra’s point of  view. After some reflection, 
rewrite that scene from Barbra’s perspective. How does it effect the mood of  the scene? How is the scene 
different? Try recreating the scene with two actors instead of  one. What impact did this have on the story?

4. Streisand’s basement mall displays carefully selected costumes and other objects from throughout her life 
and career. Now it’s your turn! Choose three to five objects that are important to you from different times 
in your life. What story do these items tell? How do these objects reflect who you are? How do you think a 
stranger would interpret them?

5. In Buyer & Cellar, Alex faces a dilemma when Barry insists he choose between Barbra and him. Do you think 
that Alex makes the right choice? Is Barry justified in asking him to choose? Come up with your own answers 
to these questions, then have a debate with your classmates.

6. Alex tells us that Barry is a fan of  Barbra Streisand. Throughout the play, however, he is often critical of  her 
and questions her motives. Why do you think he does this? Put yourself  in Barry’s shoes and write a letter to 
Alex, after your break-up, explaining why you acted the way you did.

7. Read the article on one-person shows on [p. #]. What challenges do you think might arise in staging a play 
where one actor portrays multiple characters? How did the director and actor meet those challenges here? Can 
you think of  specific moments when their choices were especially effective in telling the story?

BarBra presents lIn-manuel mIranDa hIs tony awarD For Best musICal
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Portland Stage Company
Education and Outreach

Join Portland Stage as we discuss, debate, and explore the plays on our stage and in the classroom! Portland Stage 
is dedicated to bringing exciting theater, inspiring conversation, interactive experiences, and thought-provoking 
literature to a wide audience of  youth and adult learners. Whether you take part in a discussion, subscribe to 
PlayNotes, take a class in our Theater for Kids space, or bring a group of  students to see a performance, there is 
something here for everyone. How would you like to participate?

Student Matinee Series

The Portland Stage Student Matinee Program annually provides more than 7,000 middle and high school students 
from Maine and New Hampshire with discounted tickets for student matinees. Following Student Matinee 
performances, students participate in discussions with members of  the cast and crew, actively and energetically 
exploring all elements of  the production and the issues raised in the play.

Play Me a Story

Experience the Fun & Magic of  Theater on Saturday Mornings at 10:30am with Play Me a Story! Ages 4-10 are 
welcome to enjoy a performance of  children’s stories, then participate in an acting workshop with professional 
theater artists. Build literacy, encourage creativity and spark dramatic dreams!  Walk-ins are welcome, but pre-
registration is encouraged!

After School Classes

After school classes at Portland Stage produce a safe environment for young people to find a higher sense of  play, 
stretch their imaginations, and gain valuable social skills such as listening, risk taking, ensemble building, public 
speaking, and leadership through storytelling. These classes are wildly fun, creative, spontaneous, and begin to build 
skills for the young actor or non-actor’s voice, body, and imagination. Visit our website for this year’s offerings!

Vacation and Summer Camps

Our theater camps are fun, challenging and enriching. We use stories of  all kinds to fuel these active, educational 
and lively, process-based week-long school vacation and summer programs for youth. Theater for Kids works with 
professional actors, directors, artisans and composers. Students are invited to think, speak, and act, and even sing 
imaginatively, critically, and creatively in an environment of  inclusivity and safe play.

Classroom Workshop Program

The Classroom Workshop Program partners Portland Stage with regional middle and high schools to enhance the 
experience of  students who participate in the Early Show Program by complementing their visits with pre- and 
post-show workshops in their own classrooms. Workshops are led by professional Teaching Artists who engage 
students in the creative process through writing, acting, directing and discussion.

The Intern Company

The Portland Stage Intern Program is committed to training future generations of  theater professionals. Applicants 
should be highly motivated individuals who have acquired basic training in the theater arts and are looking to explore 
their field further through meaningful hands-on experience. Portland Stage interns can expect to be challenged 
by a creative process that relies on both ingenuity and collaboration. Interns at Portland Stage work with leading 
designers, directors, administrators, and our professional production team throughout the season. They leave with 
a greater knowledge of  the theatrical process and the satisfaction of  being part of  a dedicated theater company 
where exceptional quality is the end goal.
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